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Displacement Generation and Displacement Interpretation .
The Construction of Chinese Image in the Overseas Dissemination
and Reception of Mo Yan’s Novels

Yang Siping

Abstract: Mo Yan’ s novels create “negative sublimity” through “reverse sublimation,” constructing the
image of Chinese folk culture since modern times and its representational space, the fictional Gaomi “North-
east Township.” His “writing as a commoner” stance focuses on the vitality of ordinary people and the spirit
of the Chinese nation, forming a uniquely identifiable literary style. In cross—cultural communication, read-
ers from different countries, based on their respective cultural standpoints, knowledge structures, and read-
ing expectations, have generated rich and diverse interpretations of the Chinese image in Mo Yan’ s novels,
leading to “displacement generation” and “displacement interpretation.” The “narrated version” image re-
constructed through translations and critiques not only continues the core of the source text “original ver-
sion,” but also results in misreading due to cultural differences. Some overseas readers equate the literary
world depicted in Mo Yan’ s novels with historical China or contemporary China, leading to overly politi-
cized interpretations. In response to this phenomenon, overseas Sinologists reflect through “counterpoint ac-
ceptance,” emphasizing Mo Yan’ s profound exploration of human nature, and striving to present a more
authentic image of Chinese folk culture. The construction of Chinese images in the overseas dissemination
and reception of Mo Yan’s novels, is a crucial case study for observing how the Chinese image is transmit-
ted and transformed in cross—cultural contexts.

Key words: Mo Yan’s novels; the construction of Chinese image; the image of Chinese folk culture; dis-

placement generation; displacement interpretation
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